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NIX ONVH NATAL. 


to draw a house, 
one that resembles those on the detention barrack walls 
of the Angel Island Immigration Center. 


to draw a house / 4#32/mx is a two-person exhibition by Coffee 
Kang and Evelyn Hang Yin. Working across video, sound, 
photography, and installation, the two artists engage with the 
narrative of Chinese diasporas inthe U.S. by meditating on the 
action of drawing a house while exploring the relationships 
between history and fiction, destiny and agency, socio-polit- 
ical landscapes and personal struggles around migration. The 
exhibited work traverses archives, artifacts, and sites in the 
Western United States that once housed Chinese diasporas: 


Angel Island in the San Francisco Bay Area, where thousands 
were detained during the Chinese Exclusion Act; 

Snake River along the Oregon-Idaho border, where a massacre 
of over thirty Chinese gold miners was never brought to justice; 
Hanford in California's Central Valley, where a Chinatown and 
its community once prospered; 

and China Lake in the Mojave desert, whose namesake is derived 
from Chinese borax miners. 


All that remains lies in the carvings sealed by layers of paint 
meant to erase them, on the coaching papers washed away by 
rushing waves, between the punched holes of pakapoo tickets, 
under the accumulated incense ashes, and by the stone walls 
where miners once resided and dreamed. 


Playing on the dual meaning of “Yun" as movement and fortune 
in its Chinese exhibition title, 422K (House of Yun), to draw 
ahouse is also a study of movement within natural and cultural 
landscapes. Inserting themselves into the remnant of these 
houses, Kang and Yin fabricate a space that underscores the 
haunting testimonies of often misplaced histories. Incorporating 
performance, projection, and artifacts related to the artists’ 
personal experience, the exhibition questions the authenticity 
of the official record and the authority of institutional powers, 
calling for a re-imagined future in resistance to displacement, 
banishment, and erasure. 


to draw a house, 
one that ripples in archival silence; 
searching and dreaming. 


1. Welcome to House of Yun, 2024 
Coffee Kang & Evelyn Hang Yin 
LED sign, 30x40" 


2. Aposematic Signals, 2024 
Coffee Kang & Evelyn Hang Yin 
Digital video, 12 min on loop 


3. Calling, 2023 
Coffee Kang & Evelyn Hang Yin 
Digital video, 8 min on loop 


4. 4a. Three Tiers and Six Feet Apart, 2023 
Coffee Kang & Evelyn Hang Yin 
Auto poles, 72" between poles, height variable 


4b. Do you believe in ghosts?, 2024 
Coffee Kang & Evelyn Hang Yin 

Stereo audio recording, 13 min on loop 
Transcript and translation on page 3-6 


4c. Dark Archives, 2023 
Coffee Kang & Evelyn Hang Yin 
Digital video, 4 min on loop, 

7" field monitor with sunshade 


Ad. A Study on Passing a Message, 2023 
Coffee Kang & Evelyn Hang Yin 

Digital video, 2 min on loop, 

7" field monitor with sunshade 


5. Gathering, 2024 
Evelyn Hang Yin 
Digital video, 5 min on loop 


6. A True Likeness, 2024 

Evelyn Hang Yin 

Ink on paper, pigment inkjet prints, loaned objects from 
China Alley Preservation Society, plexiglass, wood, 
25x61x38" 


7. Re: Letter to the Commissioner of Immigration 
Describing the Inscriptions Found on the Walls of Angel 
Island Immigration Station, 2023 

Coffee Kang & Evelyn Hang Yin 

Pigment inkjet print, 8x10" 


8. If you have seenit, 2024 

Coffee Kang 

Digital video, 5min on loop, 20 Mule Team Borax, wood, 
18"x18"x11" 


9. Glare, 2024 

Coffee Kang & Evelyn Hang Yin 

Dye sublimation on fabric, wavemaker, light, plexiglass, 
water, dimension variable 

Photos taken at Chinese Massacre Cove, Idaho, United 
States, and in Fa Yuen (present-day Huadu, Guangzhou), 
Canton, China 


10. Free Entry, 2024 
Coffee Kang & Evelyn Hang Yin 
Offset print in colors on recycled paper, 5.5x6.1" 


Do you believe in ghosts? (RB TS IS? 


Transcript MCAS 
translated by Ziyao Liu, Evelyn Hang Yin, and Coffee Kang Boi=: NYSE, FAD, UNE 
(Ab (EM), ih SIS AAT) 

[leaves rustle in the wind; birds quaver in the distance] 

Coffee/Ii[NE : 


RNESWANIR, RARA-RS-BRAR, MRNA ARM, Teeth pial 
Nabe ARE Re, ACBAT, —RSAMHRAR, KSC AREER 
BEAR —MaS. RRADAR SN SRB RATA, (eit A BEER 


HH lal 


Remember when we were in the cemetery, there was a bird following me above my head, jumping 
from the top of a tree to the next? Alongside the path in the middle of the cemetery—on top 
of that row of very tall trees. It was already dark, and | thought the bird following me was like 
a message from a ghost. | didn't know how to interpret it at the time, but | thought the ghost 
must be sending a message of some sort. 
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Ffi/Evelyn: 


Kits Te-EeRKkTR-MHE, RemNHR-ECERMNSTHBH ANA 
2, Me-MONES CHA. MRKRGBGEST Za, BINSARHHE, SEB 
Hib. RULE RANE TRIN E, DRIMRRABSUATARSNNM ME 
SERIA WERK, RSME, BARE RMEMTA, ATLA EAA 
PFPA TER MANWARF RATA RIN, RSE A ts BAY. 


| believe people exist in another form after they die. That form may not exist within our world, 
but they must have a world of their own. It's like after my Yeh Yeh passed away, we visited his 
grave and talked to him as if he were still with us. | only started to acknowledge and imagine 
their existence in the last couple of years. | never questioned why | always talked to Wai Gong 
whenever we visited him at the cemetery. Thinking back, it's probably because deep down | 
believe they can hear, and they can see us, so even if the people in our world may be oblivious 
to our words and actions, | think the deceased take notice of them. 


[MREGAL, SEVP EESSe) 


[footsteps on rocks; soft echoes of hummings] 


Ffii/Evelyn: 


ROE BAAR ICS ABIAARIKITAR YT, (EAKREREEFNNR, RERRATNS 
SRS AB as EMA PF okNb2R. RAR ICS etARAS, BRE some type of princess 
e624. KICS NURS, S-RAFLBUVRAAB AKA, Kesin “HK, ASL 
RUPERT! " (SWE HIRARARABAS, L-RATHNRREBSAUAR 
ABNIUEA To 


| don't remember what that sticker looked like now, but | remember it was at the place we lived 
when |! was in elementary school, and! puta sticker on the living room window facing the street. 
| don't remember what the sticker was anymore—maybe 72S sticker—but | remember 
after we moved away, | would notice that sticker whenever we drove past our old place. I'd point 
at it and say, “Oh, that's where | used to live!” | haven't gone back there for a long, long time, but 
the last time | passed by it, | could barely recognize the place anymore. 


[ATOoTHaadT. BR, MATa, RTILY) 


[rocks tapping on and rubbing against each other; a rock drops on the ground, rolling a few steps] 


Coffee/Ii[NE : 


(RAZA, ROPE KSER RARE RINRARS ARERR, KEIRK, 
MEKNKESHEA. KESRAERANHA, BRNWLBBTS, KRAEHAN 
TERLIMIRS IRS WIA, HOSA, AARKSH, “WE, MAD LMA KM 
BMEKAZR AGIA” , “RIRESSEAER HAN. REMAN S “KM 
RE ” PRB, KM SAAR SAA ——§_ th AB PARE AY Zk FG —— 5] mark 
SESAME ISAE 


Your sticker story reminds me of my dad, who often went on business trips when | was a kid. 
There was a corridor next to our dining table. The corridor wasn't long, and it led to my room 
and my parents’ room. My dad used to pack his suitcase for his business trips around that 
corner, next to the wall by the dining table. | would put a lot of stickers on his suitcase, inside 
and outside, and then tell my dad “When you see these stickers, you're reminded to hurry up 
and come home.” “I really want Dad to come back as soon as possible” or something like that. 
These stickers meant “Please think of me.” So when you brought up stickers, | thought of those 
stickers—also cartoony things—that #7 J certain kinds of feelings between us. 


Coffee/Ii[NE : 


FAS, PEtRRMoWl, KA-R-WAt, WER, ABRAE 
ms, “HR —T, S#ROAL, VEMALHEA RON, MURS TN. KABA 
Mei A EAs, Wize, ARTS WERD. 


Also around that same corner, that same wall by the dining table, | once accidentally bumped 
my head into the edge of that wall when | was walking and reading at the same time. See here? 
The top of my forehead still shows a little. It's not symmetrical. When | think of that clash, | 


think about the physicality of it, and how it left a tangible mark on me. 
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Coffee/Ii[NE : 


AT ETE, WHETRE. UWMRA, MESSER, NSSK-BSAREK 
PiE—S 2 2V0pe. (Base R Sa RS, MltEmake up fiXsmemory, Tts—HBBB 
BReK, TEMRPABSR—E eS aHaHA. 


Our old apartment building was next to a river, right across from ajam factory. It's always windy, 
and the wind would carry the smell of jam—the smell of strawberry jam—over to the high-rise 
apartment building during the summer. | don’t think it was all year round and | could be E21 
completely, but somehow | always associate that apartment we lived in with sweetness. 


Ge See eee 


[sound of arushing stream intensifies] 


Coffee/ INE : 


CSICG AP ERS, B-BASACRER, PEKCRERNciCAkRs. MEA 
i, REREENNS—-MARRicS, RBEREN, MERRAN. 


| always remember where windows are, and the way light comes in. It's an essential element in 
how | form my memory of places. Now thinking back | actually remember every single place I've 
lived in the United States, how it was warm here, and cold there. 


Fii/Evelyn: 


Ce ios —TREA ZE-RMAGCAE, MAM—-TSBBABAI—TSla, AX 
SSP ME SALE, MEMBERS, BARRA AREER TA 
TRE ETAMBBIC So 


Of every place I've stayed, | remember how | move from one space to another, how they are 
connected or blocked by walls or objects. Somehow | still remember the exact paths even 
though | can't recall what was in the way. 


[RAEN A, SUFI) 


[footsteps on squeaky wood floor] 


Ffii/Evelyn: 


RSIE RA ARATE, EMSA NR aR MS. A RRE 
WK, SAB, BT, CARARERRURAE. MABRPR, ROAADSEME, 
AAR EREEN. PIX, Ra PRARBAS RrefertNRARSIR. 


My mom saved all my childhood homework and anything she found meaningful into a box. But 
our home was flooded once, and water soaked everything in that box. | don't know if my mom 
kept the remainder of it or not. Even if she did, | wouldn't know where it was since | wasn't the 
one who put it away. There's not much left for me to 8%. 
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Ffii/Evelyn: 


Ai RARER, RRKEBITAN—-KAN. RIMBSESTA LEA 
+, ALLE-TSE. MEPAA, DRSSMNREERM, PERN RKREAAS 
HRFIRATAICIC ST, RUWENICICMKE TSN AERA. ROR IRARA te eek 
TRINSMBS—LiclOWLA, PSANRKCAICT APRN hmemoryeH ERE 
RASWENR, Deke St Ze asIN—oRA o 


One photo that I've always remembered so vividly is a photo of me and my parents. In the 
photo, the three of us were sitting on the ground behind a coffee table, and on the coffee table 
was a birthday cake. It seems the three of us can be kept in that moment forever, and my 
parents looked so young in that photo. | actually have no recollection of this birthday itself, and 
anything | can now remember all comes from the photos taken that day. Photos capture us in 
specific moments and ironically can reshape how we remember those moments. Sometimes 
it becomes impossible to differentiate which ic'1Z comes from within itself, and which from 
photos | revisit years later. 


Coffee/ III : 


PROABSRISNC PRR ERIN RAN, AAUR—ENCHIONR RAT IHTA. REM, paper 
sonsflpaper daughterski#, MHtHMBMASA, memorizxXPMSPMBATRVE 
ICS HESAIM, tHe Re RREB OMS A CRAB IEDM RETA? 


So memory and imagination actually take place at the same time. As you recall what happened, 
you are also imagining it. That makes me wonder if 2&) LF and 2&2Z) Lil] could still differentiate 
their original homes and memories from the constructed ones after they had to 1c{ new 
identities and stories around them, starting from a new name. 


Ffi/Evelyn: 


MARR NMadopt® NA, RAKTSAFSRNSAMS, BERPMAUW-H, REALSVSAM 
FERRARIS TAM, ZGANRINSASASBENCEIANKA, MKRMAB NK 
Fro WRK —Tpaper daughter, SFR, (K—MBXSALMMSHA, ABXSAKE 
REM MINAS I? 


I guess it's like when we /XE FA an English name, or a Chinese name, which initially meant nothing 
to us. We build new connections with our names every day until they become part of our identities. 
Imagine if you were a 222) L, would the paper name become your name years later, when you 
naturally answer to it upon being called that way? 


[iit ARS] 


[rain pattering] 
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Exhibition Catalogue for 

to drawa house / (332K 
presented by LA Artcore 
February 10—March 15, 2024 


Printed in Los Angeles 
February 2024 


We would like to thank the individuals listed below for their gener- 
ous support in research, photography, graphic design, production, 
translation, administration, outreach and personal well-being. 


Adam O, Alex Scalise, Andrey Tolstov, Arianne Wing, Barbara Bane, 
Becca Lu, K #5, Brooke Kamille, Cameron, Chenlei Zhang, Debbie 
Zheng, Dom Go, Elaine Wiley, Emily Johnsen, Eseel Borlasa, Francis 
Cullado, Garry Bush, Helen Mok, Iliana Garcia, Jason Tiangco, Jenny 
Eom, Jianye He, Jinseok Choi, Jisoo Chung, John Wang, Julie Bezzerides, 
Kelly Bahr, Kenneth Yuen, Kimberly Selinske, Lance Sierra, 536, Mary 
E Romero, Neuro, Patricia Keith, Paula Tilden, Pranay Reddy, Pickle, 
Porridge, Renee Harris, Rikki Cui, Ryan M. Byerly, Selene Medina, 
Sharon Hartley, Sine Hwang Jensen, Sonia Ng, Steve Banister, 
Sweetie, Vinhay Keo, Woohee Cho, Ziyao Liu 


THANK YOU! 


*The exhibition and the accompanying programs are made possible 
by LA Artcore, Mike Kelley Foundation for Arts, California Arts Council, 
California Humanities, and Foundation for Contemporary Arts. 
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